WHH TF=7= 0[0P| st MAE
ZAdsto| olofr|-&H

._I'.. k

A - -
'.\D.-!\K ol | i
. st

PRl= o EobE| 32 Aol =T Bl 49 2LS A}, A ANEF e T ERE 4ot J2iery
meban ) AP 2 BES elA® os JAET 2l R =2U0], J2)a ofol7| S 24| nfEo|ct, 2s8
MGl 0= -~ A0|- ZlEol] 28 ST W &0l B2t BT AEAIER REY oL UADI2E ZET7 AL 72| g.
| 2|55 ApRIG) SMAE =01 BLA7) UL E HRY Bie| T9 Melol "Are you crazy? 21 R M =3 AR I
AVt eSS uEE 2L S0 0K WIldE ol s 22 A A HF0| HELR S5/ EHS B BT Jisd, |
2 A Blfsightsesng = Bk T oT0[E1s 6] “HPE" new ethic group) ol BHo s oSk el of EMEC S
A M5 Mol=ch ol RS, dE@) ol 2UE BA4S 40071 oEA of B E2iE] oluiZ|E B He BEE AR
Q7o) ofigo] AEL|W), TV 2ol A, 2| FEIS RS ofHulo] BT wo| oo,

ZlalFle| 2ap (Al TA[S---S5) (From the Commanding Helghta- ol ZTS0] 2R, Seka] B flew thEe
0lol7|SS &7 Lo HE off| AT L0] UL EE B S ohar 2Ele] 2 cmES] MERISE RALE 20 W2t A
olr}. A gaz O o] BPeRYE MR 2 of R2ls "7 Al CEER Mz =Rt FHEERERE
2l sigis £ 16mm L2 471 Y] chE s fIZHoR HMH0IT HEaly ofoju], o] 3 o] gasgE s
SHAE|EEE AL A AR, A5, SEEes MRS 2], 18|l s ERE F T R ARS USH de sEE
AR, e Aat plol] s Huls Bi2iE o olok?| EIEE, ol AltSE EHIE fo|RlRE SRR LRI B2 F2
A7 A0l ulAlE ECke BE| s AEE N O o) BUHE Fas Fly-TE] o S28 MSH S5 #E Y
Aop7HE aafs-Ll E2-0 el ol 2t2a HEE REzht Cfalz] HE eln B2 otaolchs OIS ERE B
ApOlo 2| 2ACt,

Clefet Aol 4 MatoEA Tus|s 5128 FoisT ol ¢Eo| glis A2 o], do e B AU 2oz T
441 Fodt Blale| o|X| K rhs E0| EPRpe) AR e piMels ]l 021 AME o|Meh= 77| A2 giElo] EiEeR
SHEHE TAHL J2u O AR 0)21EE Sfaloll S S2ioiA RyessE] 2 waldd e ZojE AV|Sa 0FT s o]
O E5hs Bl E o) $tke|= 20| tiaa) 0P HEIECH ZMFio m2lade 2ol @olxole|s Polal=H olae|
T7h o2k s Alake] HMold A -SE 2AE R el fae|ch

218 Ao o|op7 |- & AHEE K42t AUCL, 17 CfEAPE n{u 2 S| ASE| QAR ARIS0| |RIA

I

)

)

:

Tam|7|u| ol7|o[ = ofo|AlL| el 2 AlAETA (RO &g duel B S, Bt E ST S R der|S T, L
ZiM2lo| 2Eon o2 EE HEE Bhchs B4hal, B LIS HITE BHE FHE MalAP|E e & 2 58)

olofz| BHe| IS R4S YWHFiT ST 40 CIS0| A8 23S Y 2w HA Aga S0l g v
ghi= 4l B Glis 2 {EE T 4 glrs 20 AlAISHE R hAE 2l ek UL 22 T EE0L A E, MST) TE,
7HH, 27|, i, afFjo|E B A 23 FRHERY, F0l2], kel 32 TEXE THEE 0o BN A B 2R 2
HED A 0| B A CAS CIAEI RD SED| 9B EE E i olcl S5 2 22 B 2jalE olol7| S
Mt LY O AP 20 w7 i gew, S8 WE] &0 # 28R, £178] 2502 WHEE JiGE LEEE S
Hrl|F ol EA0| s s TUAN S| A2 A, CIRee] 22 98 255 JEsids ol wich

AH-0l0b717t M EE Yalol S2st zalo] 2E0| Ut YA akE oLt Zhal, 0| OR {2t ST =t A,
1|3 AR E] FERL| wE RS e E0 EUS e ob T 0j0juic) 12| EEE off AlM, F SEE X L8
292 Lolohe AbEh o= RE| 0B AHRS THYE| R 2SS 2, AR FIAEE S, il chs fE0R HH0|

Sang Hawm Kim ' 20



1

E%IIJ, TR D PEEICH 20| 8ol 8 0|F] sllde|® 28 ARO| MHmo|Lt ARAE 2|Y Z2 Fejat Ae|s| T

ZAD 77| EUS HWElshe 17 o) EHMAM 228 SE2 fE0lt 252 ojue) EJARZ] REE HdlstH st E}FJrEHI?II
AHIES s ST RS Rl BT CiE A7 TEE SE s Yolch oi7|A oitks A3t BN e 2lcks 2L R
KA Ae gopbe vig)s| 2 AEsHs Z1Rd] HOiE ol CHRES H o5l AlAE EHE o] BN A A2 ElRHERle
FES DM5H= YEHOE ChAIFEC],

AR 0T DA 0|0|R)(Z S on|X|SkE 24 Al ol HE o] gHER ol Mt} IR, 32|W 0|5 00|NE
THoIE S22 A4 MRS S FHE|HAM SEME onjRe| FCEel HHE CHE BN T EX(E8] A st
20|12 @IS0 A0 CH2A D 0| Mo YK 2 0|REh AHE el AR oAl ZaEE ol = Al
om0l ofols 0= 8 SapEel o] gs ARl 7t ook ofF| 200 (A DR Hel diA Hall ==
HHRE e 0)0p7] ohe ofAP Al L= 0] 2T 3 2o Has £ WRe' E 2 oftt gio] BuH FEFE
olof| S, BHE WA T FE(0 A5 LiRich

A ey
Gunig Hevardlim |
LA



She Speaks Serpentine
Scene and story in the works of Sung Hwan Kim

Binna Choi

curnmor BAK, basis voor actuale kunst, Uracht, Tho Nethar lends

Witnessing an unexpectled suens is a way af expetiencing the intensity, Unlike an abstract spectacle, 2
seene' is & momantary composition and a condensation of the cormplex and chaotic flow called lifo: itis a
carved slice of life, an articulation of & story. Imagine a scena-—in maore than ane sense--thal | recantly
witnessed, involving with a black prostitute who could easily be a character liom & novel ar a convarsation.
She is lall and stylish, and she is from a brothel located al the cormer of the Amsterdamn red light district, She
i angry with 3 middle aged white man neatly dreszad in casual clothing. She is shouting over and over again,
"Are you crazy?"as she advancas fiercely and pours water aver him, On Lhe strest, raad work is going on, and
the ballic is slow. A long line of foot traffic maoves slowly lowand the canter ot the red light district,
owvarlaaking the not unusual speclacle, The ‘scene’ in my ayes infolds swlewardly in front of the group of
international sightseers, and then slowly folds back. New the question is, how Lo caplure this scans? If we ars
net contant with endlassly exposing our eyes, along with our Targetlulness, to tha rad light district, to
sightssaing, 1o TV news and spectacle in general, how can we integrate this picce of story into the duration of
life, in the time of the subject? &

Eirn Sung Hwan's recent video wark, From the Commanding Heights.. 1= structured by scones that Told
and unfold shart staries at varying speeds. In the scana From the Commanding Heights..., the first-person
narrator is standing in fronl of the magniticent facade of an ald apartment building in Amsterdam. Wheare this
“I"is standing is not far from whare the prostitute from my own nanative crested tha scene: the house is a
e matars from her brothel, “1“confesses Lo living in this apartment Building. As if to malke up for the seedy
anviranment in which it is lucatad, inthe 16mm film this apartment i5 porrayved as excEssivaly nostalgic,
reflective, sweet and picturesque. Fram this hallucinalory place *1%is teking a walk 1o a confecticnany, toa
botanical garden and a zoo. ""looks at the enimsals pacing tha same short path repeatedly as if they are
anxious and talks to the butlerllies that Huttar around inside a greenhouse “People say il is cruel, but | don't
think so. You luok good to me.” Unifike spectacles, which produce Lhe unthinking mass called the ‘audience.’
such a scane requires speculation; it requires ane to hava an acute sensibility and a questioning allitude
towards the envitonmenlPstreats, houses, 2 zoo, a botanical garden, ete?end the creaturas that live in this
enviranment, e, "me“and the animals, There is o lension belweaen tha tragila subject and the double
structure of protection and restiiction framing it

Such scenes imply a risk: a risk of heing insular and escapist. In Kim's performanca videa, the embaodiod
subject--the zalf as the objoct of other's gaze—takes it upon itselt to transfares Berself ar himsell into & strange
and unfamiliar seif, There seems to be no space tar social participation. However, this lransformation
conlronts us with uncertainties and obstacles relating Lo power and the gare; it is to be understood as
performative practice, To Kim Suny Hwan, libaration of the self does not mean pursuit of melaphysical ideals,
such as the detachimant of an absolute or transcendental sell; instead it antails contact with rezlity and

“heing-in-the-workd, "
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There is, for example, an elemant that always inlervenes into or rather disrupts Kim's narrative scenes,
Events in Korea, where Kim spent his youth, are either shown visually on the scresn, told as sn aside ina
story, of atherwise heard in sound. Thase svents include a video clip from The Quiz King, a papular TV quiz
show; documentary footage of bombing during the Karaan War; the sound of the late Mr. Kim Sun-il pleading
tor tha withodraws! of Koresn troops from heg, and a rumor about former president Park Chung-haa tald in the
form of a voico-over on appropriated film footage. Why, one may well wonder, do these media momaories
kaap on disturbing the conlinuity of Kim's scenic story? As events representing structural poweer Kim
porforms around them with operations of svary imaginable material end tool including his own body. The
perflonmances are methodological cxperiments far recognizing and dealing with power relalions that have
shapad and constrained him. The “"who is often played by his friends tells eerie stories on metamaorphosis,
disguises himself with a mask, or reenacts recoliacted memories in the name of the other, Thus there are
ongeing Gansfanmation of the subject called "1, "acknowledging tha impassihility of gaining the absolule
soveraignty of a coméantional first-parson narrator. Bul Lhe failure of the performance is only staged for the
promise of cnabling othars to emerge in the “salt " This subjecl constiluled by a multitude of others embodics
counter-power,

The sama iogic is at work in the way Lhal those performances are edited in the time-bazed madum ot
video, Thore is no even rhythm or gradual clartication in this video; instead Kim uses skewed logic to create
collisions end suspensions, ermploving a spiral return 1o composa and stitch scenes. The scenes begin with a
gare and saire a sittation that anvelops a particular perceplual scope. As they are about to be lost 1o or
diluted by some authority, power, spectacular evants, they are reshaped, disguised, or bansformed in
non-linear lme, The scenes persist and even thrive in the pursuit of building refations and effecting
salt-transtormation through superimpositions and extensions in which the self is entrustad to the “othar”
Here, knowledge and governance or power are replaced by open ended process of seeking co-axistence with
many incomplate small ‘ethers’ while eliminating the absolute 'other’ in the process of learning and
exchanoa.

We are inundated with suparticial and cunning images?or 'facts’ and information based on images?that
ervelop our lives. Concerning this plethara of spectacle and the oflen invisible pewer mechanisms producing
slich imanes, some clairm Lo abstain Trom imoage production itself while cthar raguire us to confrant it by
rnocking and twisting the spectacle. Stapping aside from this wsual course of resistance; Kim scems to walk
uramiliar paths as his worlks are not to be defined by any existing or currenlly fashicnable siyle and genre,
Parhaps one way to characlerize this practice would be to refer 1o "she |wha| speaks sarpanting,”a figura that
wi see and hear from a scane in Fram the Commanding Heights.... [ the scone o woman spows out & throng
of snalkes that have formed o pitin her lang and graat throat. [sn't this precisely how Kim ravels and unravels

atorias and soenes?

e Eirg Hewan Kim
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